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glades and temple tops; even so the Supreme Soul pervades the sense world,
and penetrates into the recesses of the heart.1

Akha did not possess Narasiiiha's subjectivity, nor his
glorious wings of passion. But his bhakti was not devoid
of personal touch, a world-hater though he was. He des-
cribes a bhakta in Akhegitd :

He sings with the throb of tears in his voice; his limbs are a-quiver. He
sheds tears of joy. His heart is full; he is inspired by love. While eating,
drinking, and speaking, he sees Rama. His mind is pervaded by Him. He is in-
different to his worldly duties. His heart is soft as butter, full of affection. His
eyes are filled with ambrosia. He is but a field for the bhakti of Hari to grow.
The mind of a young woman, engrossed in her lover, lives in him; she sees him
and none else all day and night. And so docs the mind of a slave of Hari live
with Him.2

He had philosophic insight; his study of Vedanta was
deep. But the poetic value of his works often lies in the
Vedantic conceptions and images in which, from the
days of the Upanishads, the great Indian philosophers
have embodied thought; his real contribution has been to
use them with great force and appropriateness in the
language.

One more instance may be given of a felicitous use o!
Vedantic images. He describes supreme bliss in AkhegitQ
thus:

What unknown bliss is mine to-day ? I comprehend the Incomprehensible j
I praise the Perfect Brahma, the Lord transcending the Lord of Maya. He
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